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Summary 

The problem of Bulgakov‟s tradition requires thorough study. For this, we need to expand the 

horizons of review of the categories of tradition in Bulgakov and the Bulgakov‟s traditions of his 

followers. The point is that to begin to analyze the impact of the great geniuses on the work of 

Bulgakov deviating from the false perception of him as the author of actually only «The Master and 

Margarita». This would allow one to understand the impact of his work on the literary process of 

several decades. 

Keywords: legendary and mythological structures, concentrates of the universal memory, novel 

in novel, literary process. 
 

Анотація 

Проблема булгаківської традицїі вимагає ретельного вивчення. Для цього, нам необхідно 

розширити горизонти огляду категорії традиції у Булгакова та булгаківських  традицій його 

послідовників. У цьому контексті, необхідним видається аналіз впливу великих геніїв на роботи 

Булгакова. Слід в решті решт, відмовитися від помилкового сприйняття його тільки як 

автора роману «Майстер і Маргарита». Це дозволило б зрозуміти вплив його роботи на 

літературний процес декількох десятиліть. 

Ключові слова: легендарні і міфологічні структури, концентрати універсальної пам'яті, 

роман в романі, літературний процес. 
 

Аннотация 

Проблема булгаковской традиции требует тщательного изучения. Для этого, нам 

необходимо расширить горизонты воспиятия категории традиции у Булгакова и булгаковских 

традиций его последователей. В этом контексте необходимым представляется анализ 

влияния великих гениев на работы Булгакова. Необходимо отказаться от ошибочного 

восприятия его только как автора романа «Мастер и Маргарита». Это позволило бы понять 

влияние его работы на литературный процесс нескольких десятилетий. 

Ключевые слова: легендарные и мифологические структуры, концентраты 

универсальной памяти, роман в романе, литературный процесс. 
 

The 20
th
 century was fruitfully both for humanity and for the literature in particular. Many 

decades Bulgakovřs novel satisfied the needs and the searches of the followers of the great genius. The 

Bulgakovřs prose and drama is a striking echo of dramatic destiny of the great writer. 

The last decades the modern comparative literature devotes more attention to the problem of 

transformation of the legendary and mythological structures. The specific of these processes leads to 

the need to study various phenomena from the point of view of different national literatures. The 

problem of the functionality of national traditions in literature is important in terms of intercultural 

dialogue. The works of some Russian and foreign followers of Mikhail Bulgakov indicate that the study 

of his novel is less dependent on the ideological stereotypes, as it was in Soviet literary criticism, where 

the main goal was to proof the bolshevik interpreters and writersř antybolshevik position. 

However, the aspect of literary tradition includes not only the literary circle of consistency in 

the context of the literary «small time» but do not neglect the «big time» Ŕ the well-known artistic 

philosophy. The coexistence of times in the artistic universe of Bulgakov underlines his fundamental 

originality as a writer. So, it gives the inspiration for new writers to create a so called new Bulgacovřs 

versions and new roman-sequels. These methods of imitation and inheritance get the status of traditional 

in the literature, and also get its autonomous existence increasing to philosophical basis of the novel.  

Analyzing the status of traditionalism in Bulgacovřs followers we must also consider the influence 

of classic literature on Bulgakovřs novel. According to M. Chudakov, he tried to learn the classics but not 

to replace them. His task was not to become a«new» classic instead of the «old» ones. He tried to continue 
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the old tradition giving an opportunity to organize one lacuna which existed in the literature [5, p. 25]. 

The fact that the great master appealed to the classic literary tradition is undeniable. After all, 

Bulgakovřs home was flown with almost all Russian literature of the IX century. 

It is undeniable that he also used the mythological and folklore structures in his work. The 

character of the novel «The Master and Margarita» reflects it. In folklore there is a hierarchy of 

demons. In folk beliefs were several personifications of the evil spirit, which also differ in its 

functions. The devil, the fiend, the demon and Satan Ŕ where the first confuses the hell, the second 

incites, the third misleads and Satan tries to distract the man of his faith [1, p. 317]. The fact that 

Bulgakov used the folklore tradition is clear visible. One can give an example of the colorful 

characters of the novel «The Master and Margarita». In his novel, the author demonstrates an intuitive 

understanding of the world where the cosmological consciousness dominates the historical one. And 

the thoughtful reader engaging in Bulgakovřs inner cosmos become to realize the hierarchical 

relationships in the kingdom of the Darkness, which can be build up as follows: Woland Ŕ Satan, 

Azazello Ŕ devil, Fagot Ŕ demon, Behemoth Ŕ fiend, Hella ŔWitch [3, c. 86 - 88.]. We can say that the 

demonological line of the novel «The Master and Margarita» refracts lots of traditions and folk beliefs, 

Russian folk elements with its fairy-tales, humor and tragedy. 

In addition, it is no secret that Bulgakov resorted to the creative use of some parts of the legends 

and philosophical dogma (Song of the Albigensian Crusade, Walpurgis Night, philosophical Solovyovřs 

postulates and various apocryphal stories while writing his novel «The Master and Margarita»). He also 

used Gogolřs stories (Gogolřs Dyavoliadas imitation), Goetheřs novel (Faust Ŕ using the plot of the 

novel), the concept of Mullerřs disclosure and Yuzhakovřs encyclopedias (of Pontius Pilateřs biography) 

[2, p. 161]. Of course, we can't forget to mention the influence of the great Moliereřs work. 

Pushkinřs tradition in the works of Bulgakov is very interesting and still not fully disclosed. As 

a material for analysis and research that would best revealed this problem could serve the Bulgakov's 

novel «The White Guard», «The Master and Margarita» (mainly) and the play «Pushkin» ( «Last 

Days»). In addition to Pushkin's influence one should not forget about the enormous influence of 

Gogol in Bulgakovřs work.  

A continuation is created on the principle Ŗwhat if...?ŗ, the reason for such a creation is the 

desire to give to a traditional story a logical conclusion from the point of view of modernity. Such 

variants of traditional structures correspond to the logic of the evolution of the characters in the new 

artistic reality. They retain the main features of traditional situations and motivations that ensure the 

recognition of the work. 

A form of «continuation» of a traditional structure is the so called transfer of well known 

conflicts or characters in a new socio-cultural reality while focusing on genetic relationship with the 

hero and the classic prototype [4, p. 170]. 

A special interest represents the title, which is a very effective mean of formal specification for 

semantic levels and of a rethinking of some traditional structures. The title can accentuate the fact of 

modernizing the traditional material. The full name of Bulgakovřs feuilleton sounds like «The 

Adventures of Chichikov, or Dead Souls». Thus, the name itself defines what is a continuation of 

work that describes the future life of Gogol's characters. Very often in the works of Bulgakov 

conceived essence may take two to three opening sentence, followed by only a detail. So in this 

example, just reading the first word prologue one feel the tragic sense of this quite fun work. The 

feuilleton of Bulgakov «The Adventures of Chichikov» in this context shows the use of legendary and 

mythological structures that provide a variety of forms and methods of reception of the literary 

heritage of M. Gogol. Depending on the distance of creation and epoch recipient a traditional motive 

or image is modified. In our case, the relevance of the novel «Dead Souls» by Gogol in the 

interpretation of Bulgakov is not decreased despite the temporal aspects. «The Adventures of 

Chichikov» by Bulgakov can be attributed to the rare single interpretations (continuations), in which 

the writer tells about the future life of Gogol's characters in the twentieth century. 

So, one could «accuse» Bulgakov in classicism without any hesitation. But what does it mean to 

be a classic? It is definitely not to copy the citations of great writers. It means to continue the tradition 

and to develop a new one. 
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So, the article investigates the influence of classical literary heritage on Bulgakov's romance. 

Various structural and semantic links of this heritage that is actively used in literature are analysed. 

We also analyzed the traditional s material in the form ofr Bulgakovřs rřenewals as a process of birth 

of a new literary invariant. It appears that a rethinking of traditional plot or image it is a creative 

process that is conditioned by the specificity of the concept, which is embedded in the term 

"traditional." The scientific study of the problem of the functioning of the traditional plot-shaped 

material of different genetic groups is extremely important in the world of literature. Intercultural 

dialogues revealed the phenomenon of multiculturalism, which has become considerably important in 

the twentieth century. This is due to the spiritual crisis of humanity. The aim of this work was to 

establish a correlation between the connection of an inherited tradition and normative principles that 

are the best in terms of the present and in the systematic study of the process of rethinking the 

traditional structures. The importance of the work lays in the need for system analysis of the 

interpretation of traditional structures. The scientific novelty lies in the fact that it summarizes the 

results of researches.  
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